


‘;'_-"- Jake is to the ukulele and for What
. |t S Worth those are only two of the
i _many Music: legends W|th whom

"¢ -along with the l|kes oermmy Buf— i
"_-_fett and Bette Midler =

S .'-renowned ukulele vrrtuoso would" '

:: ';-before Jake came to deflne and K
- embody the role For generatrons o

meel:
Joke

‘JAKE SHIMABUKURO REMEMBERS the exact S
= -;"jmoment he first held an ukulele He was four '
B :years old, growmg up in the Kaimuki nelghbor— T
7 hood of Honolulu, Hawai'i. His mother, Carol, had__ S
- ,"been wa|t|ng for him to be b|g enough to wrap- h|s__ :

t fingers around the fretboard and that time had -
: o 'ﬁnally come “She had this Kamaka- ukulele Jake
"says b remember her taking it off the shelf and -
'plac1ng itin my lap and [she] showed me how to "
hold it. | still re,member that that feellng and JUSt
_' " the amount of respect and, the amount of care - .
that I took when lhandled the |nstrument lt was ' ,’
i sucha précious momerit.” '

~ It was also g fateful moment though nobody
' fcould have known it at the timé. Jake.would go-.

“onto become the most wrdely acclalmed ukulele '

: ';:player in: hlstory a trallblazrng techn|cal guru a
"format breaklng artist, and-a globetrottlng am-"

,_bassador for the instrument. As Bela Fleck is to thej

' 'banJo orYo- Yo Ma is to the cetlo,

~ black for Jake:
mstrument serlously, he told NPR in 2011. *

fact” one of the best thlngs about berng a tounng
= ukulele Dlayer is that audiences all over the world RS
. ~-have such’low expectathns of the music. The _
pa ukulele is one of the easiest. rnstruments to play
; 'and you don t have to. be a musraan to play it.”

“| love that people don t take the

Ha\/rng sald that Jake has done more than"

=, _some avallable onlyi in Japan) he

o Fe has: collaborated over the years

The prospect of a world—

| _ have seemed perfectly unllkely

“The ukulele is the true

=1, has COI’]SIS‘tel’ltly shown that there.
" can'be power, precrsron flnesse
Y i naturally 1o h|m but it was alsoa-

B :fore he came to- promlnence
L|ke countless kids growmg up

o 'both in Lessons With prlvate lnstruc—

.| tnderdog ofinstruments; | -
" the ul(ulele was regarded outside + . _ andtosemtlllossomls -._'Gradually Jake locked |nto a legacy
'-"'___of Hawar i.as a novelty mstrument o Ileautlful” vk B of advanced musrcranshrp drawrng

B everl, a k|nd of toy. But th|s percep— : ',

.Jake Shlmahukurn

3 ,'_,tlon has never been a stumblrng

- 'wanan muS|C|ans l|ke Eddle Kamae |

' 1nt|macy and’ dynamlc range on the' ‘ )
~‘ukulele. HIS muS|cal breadth comes_-'l_%"- DA

" - conscious deC|s|on made long be— '

in: Hawau Jake played the ! ukulele

' _tors and ln a more self dlrected way.' '

-'|nsp|rat|oh from trallblazmg Ha- = .-

'_ '- anyone else this century’ to. prove that the ukulele i "
s asrlchly muS|cal an instrument as they Come
.Wlth dozens of albums’ to his name (|ncludrng

; .'I_.‘JAKE‘ 'SHIMABU,KURO-: DEBRA L'ROTHENBERG/GETTY IMAGES -+~ » 7


https://www.npr.org/sections/therecord/2011/05/26/136625347/eddie-vedder-giving-a-modest-instrument-a-turn-in-the-spotlight

B .ji-:'_"-._equlvalent of the Grammys) TSR
07 1 In2002; through the efforts ofhls rew man— plnd
20 ___Tager Kazusa Ftanagan Jake srgned a-record deal Bl

7 with 3 a‘division: of Sony Musre Japan Internatlon— .
T '_"al He began a custom ‘of tourlng extenswely in i
D j' Japan where he bUIlt a pa55|onate followrng and

¢ He wa's the ﬁrst vrrtuoso on the mstrument Jake 1
i """attested in’ Kamag's New York Times gbituary in .
_ .2017 ‘He. came up with technlques to app[y to the LS |

: ukulele that ho One ever dréamed. of
Insplratlon also came frOm less. obwous

.sources rock guitar gods like Carlos Santana
j_' era- deﬁnlng athletes like Mlchael Jordan cul— :
tural“rcons like Bruce Lee Reachrng beyond the
s tradltlonal frame of. reference is an lmportant
: j‘part of Jake' s process and one reas—on for hrs
R f:"jbreakout success as ari artist, - : ey

Jake wasn 't always an obVIous candldate for

Ty solo career. In fact he dldn t pursue it Inltlally
- .'3H|s ﬁrst brush wIth prlayrng professronally came L
- . 'as a member of Pure Heart, a Hawauan folk—-
L :"pop tr|o he" formed W|th gwtarlst and S|nger Jon

:Yamasato and peI’CuSSIOﬁISt Lopaka Colon The

: "-"group s self tltled debut album, released |n 1997
40 was-a hitin. th,e islands and- earned w1despread
R alrplay on top of that |t swept four categorles

. T atthe Na Hoku Hanghanho Awards (Hawal |s

: ,;;further honed hrs dynam‘lc stage presence Jake s
; '_.,frrst solo: album Surzday Morrr/ng was released

'_ in 2Q02 recemng a Na Hoku for Instrumental Al— &
: '_:'f'_‘”-_".bum of the Year. He Followed it with a fewother: -
oy . ._albums not'ably the 2005 release Dragon wh|ch

& "_--":reached No: 57 on Blllboard s Top World Musm

i, -'.'.’-_-Albums chart . . - _
R The follovvlng year Jakeslnternatlonalproﬁlei :
-"".j‘chang,ed ertually overnrght whén his version of .’

' ____.-I‘f':'»The Beatles Whlle My Gultar Gently Weeps (see"'
o -page. 21) ‘became one o'f tHe: ﬁrst ever vrralwdeos -
:-,."-'.'.';-on YouTube. Nt time, Jake was booked: 16 play. '_'

" talk shows llke Late N/ght with Conan O’Brlen and

"'-_._;-brought on tour Wlth Bu.ffett and others

Quick Tune-Up

When Jake released hIS next album Genl‘ly

Weeps ithit, No 2 on Billboard's, Top WOrLd Mu— ..
“sic, Albums chart He d top Ehat: chart Wlth Peace__f \. o>

Loye Ukul Ie released in 2011 The followmg

_ year he was the subject of the acclarmed docu—: _;'-.-:.f.:'-._
o ’-m_entary Jake Shrmabukuro Llfe on Four Str/ngs. e

Through it all Jake has managed tor pull off

.I somethlng akln to amaglc trlck'—eperformlng dazw A .
llng feats on an Instrument whose chref charag— B
terlstlc is |ts approachablllty He sees no contradlc—'? e
*tron |n thrs The th|ng tha't I love most about the . .
Ukl s, that it's not. Intlmrdatlng he says.In hls
MasterClass he l‘demystlfy the* lnstrument Share s
helpful strategfes for players of any sklll level and s \
prowde a WIndow |nto hls creatlve process % :,'--_;_"'-_ e

I g - P
v
' .



https://www.nytimes.com/2017/01/24/arts/music/eddie-kamae-dead-hawaiian-musician.html

the riame was
o playfully applled

UKULELE anws e

. UKULELE IS PRONOUNCED OO koo LEY ley
L not- you koo LAY lee;’ as |tsoften said. .
~ The Word is'a conJunctlon of two Hawanan

“Words: ‘uku, which means “flea” (oF - l1ce) and -

| - lele, which means tOJump or leap.” As: Jake

6= _p0|nts out; It got its name thejumplng flea -
i 'because your ﬁngers look l|ke llttle lumplng fleas i "
L ."on the fretboard:” R S
7Ot course Jake s flngert|ps f|t the descrlptlon
: S :ofJumplng fleas more aptty than most of ours.”
- Butevena chlld playlng "Twinkle; TW|nkle thtle :
: "Star the first song most ‘ukulele beg|nners learn
WA (and one that Jake teaches-you onscreenin LT
: Chapter4 NaV|gat|ng the Fretboard) can qwckly;. _' R |
- " develop the facmty to.evoke aJumplng flea o

Accordlnq to Ukulele maqazme the word

_':'.-;.-_-_-actually predates the instriiment: /An.1865 dic- - -
N ftlonary defined: the WOrd as ‘a-cat, flea a. pest that_ i

" had found its Way to the |Slands decades earller
: '_-'When the ukulele Was born |n Hawan

" in'the 1880, |n|t|ally

. .asa varlatlon on g
s _Madelran machete

: __and Jt stuck

““Tlle mnl-etlmevou '
- spend withyour instru-
|- :ment, riot only are you
1 Ieal-mng that instrument,
= but that instrumentis .

 learning vou”
dake Shlmabukur'u



https://www.ukulelemag.com/stories/the-birth-of-the-ukulele

SOPRANO

The most common ‘ukulele
is a soprano, measuring 20
inches (51 centimeters) from
end to end. Sopranos are
recommended for all begin-
ners, though it shouldn‘t be
dismissed as a “beginner’s
instrument” because its
bright, cheery sound sets
the standard.

ALTO (OR CONCERT)

Atypical alto ‘ukulele
measures 23 inches (58
centimeters) long with a

wider neck and more space
between frets. Its tone is
fuller, with more midrange.
The alto ‘ukulele is also
a good option for a first
instrument, especially for
those with bigger hands.

TENOR

Jake's preferred ‘ukulele is
atenor. The instrument has
a deeper tone and a broadenr
dynamic spectrum that can

evoke the sonority of a classi-

cal guitar. Tenor ‘ukuleles are
often 26 inches (66 centime-
ters) long; Jake's signature
Kamaka model runs a little
more than 27 inches.

BARITONE

The baritone ‘ukulele is about
30inches (76 centimeters)
long and has the deepest tone
of the four (imagine an even
more nylon-string classical
guitar sound). Jake can be
heard playing a baritone-
overdubbed to provide bass
lines—throughout his 2016
album Nashville Sessions.

IF YOU‘RE A FIRST-TIME BUYER, remember that a cheap,
toylike plastic ‘ukulele should be avoided because its sound will
be subpar and its strings will quickly go out of tune.

Jake has a lifelong connection to Kamaka, which he aptly
describes as the Stradivarius of Hawaiian ‘ukuleles. But while a
Kamaka ‘ukulele made from Hawaiian koa wood represents the
gold standard, it's far from the only respectable option today.

The leading ‘ukulele brands in Hawai‘i, known as “The 4
Ks; are Kamaka, Ko‘olau, Kanile‘a, and KoRloha. All have
factories on the island of Dahu,
and all do a brisk business both

in the $200 range, to deluxe custom jobs that sell for tens of
thousands of dollars.

Among the other popular brands in Hawai‘i are Pono, Kala,
Mahalo, Lanikai, and Luna. (You can also purchase quality ‘uku-
leles from Martin and other prominent mainland companies.)
Mail-order and internet purchasing is always an option, but
Jake encourages you to walk into a music shop and try before
you buy because of the intangible qualities that make an ‘ukule-
e feel “right” “You want to find an instrument that you respect
and that you feel connected with,
regardless of the price;” Jake

in the islands and internation-
ally. Their offerings span from
entry-level models, generally

says, “because you're investing
in something that's going to bring
you so much joy”



https://www.masterclass.com/articles/how-to-tune-a-ukulele#quiz-0

il {_\Ilrtuusn musiciar Ernest Ka'ai-

- :Thefirst machétea Madeiran.
. . “instrument also known as a cavaqum
.. hoor braguinha-arrives.in Honlulu -
o '_'__Har-hnrunthe SS Ravenscrag.On . .
- redching land, a musician niamed .Juau g
¢ Fernandes gives:ani Impromptu, cele- -
- 3'bratopy performance with the instru-—
< ‘ment; nated by the Hunnlulu Gazette, .. -
" Mlsoabioard the Ravenscrag are. three” -
-wnndwunkersfmm Funchal: I\llg_nuel
- ... Nunes, Augusto Mas, and Josedo™ - * -
~.** . Espirito Santo. All three would becofne.
-/ luthiers’in Honofulu, with Munes later .
il fclalmlngtn havelnvented the ukulele

'iThe Wur'ltls Bulumhlan Expnsmun m e
- Chicago fedtupes a nopular Bvcmp’ama' i

‘ -of the: Vulcanu Kilauea. alung W|th an-

" exnibit called “The South Sea lsland- -+
. g’ The. star per'funmer [S Klﬂl KEIDEII'IU.’_ FHaN

:; Wilson, a huladancer trained in the
S mval cuuvt she alsu ulavs ukulele

" “Hawalian Village? on the midway,

- N ."-.' &,
SO

* publishes The Ukulele, @ Hawauan _' '
“Guitar and HUW to Play It, the finst

L "[wmely in usetaday

_E'I\Ilanuel Nunes estahllshes I\II Nunes Ll
" § Sons, the most successful of the luth-

iep ShUDS in HIJHI]|LI|U sEhmatuwn [IIS

.~ trigt.A listing in the Honolulu di Pectnry -

~ - ofthe only gehuine kulefe, Hawai's .

S 'i_.:‘Ih'eP'an Am'aﬁm'xﬁﬁsnmﬁin' Buff- ©
.-, - |0, New York; Teaturies a wildiy popufar.. - -
- Awith hula demanstrations and ukule
e e stnummmgtruubaduups '

"~ method book for the young mstrument.'- £
""" The bodk Jntroduces a system af .. L
. nptatidivanid tablature that'sstil:© - -

| sweetesttunecl msIFument”

! 'The Bmcl of Panadlse upens on Br-uatl

_ -'_.way featumng aHawalian setting and
.+ ‘music by Sylvesten Kalama and- I(apule
. Kanoa: Its modest 13-week run s fol- -

= - touts the company as “Manufacturers ",

|BWE[| IJV BX'[EHSI\IE t[lLII‘II'IQ dGross thB

hecnmes a uhenumenun

.- Unitetf States, and the show granuauy '__ B

;7 AILLUSTRATION; JOHN S, DYKES, ., .~



.-~ 011926, Mantjn-had produced nearly e
<7 .twice as many ‘ukuleles in 11 ygars as. ]
S\ -_.,jj'-‘-lt had made gmtars in the cumpanvs ek

L 'Jnnah Kumalae spapks tthII"St “Uku---
~lelecnaze by ethmng instruments -
| the Hawaiian pamllnn at the Pana-
- - ma-Pacific International EXposition
C . inSan Fnanclscu The:shawcasein--
. spired uke gentic tunes fike "I Ban
:l:ieeu1 the Ukuleles Balllng IVIe g

.. ‘Samuel Kaialiilii Kamaka, an appren=> -
© . -tice to Manuel Nures, establisheshis. ="~ -
- owin Shop; Kamaka Ukulgle and Guitar. =" -
T .’-JWupks out of hIS hasement FIVE yeans{ LA
. .-Iatel1 he. upenﬁabusmesmnl(aimukl i

a ?I'GF l\llﬂl’tlnﬁﬂu publlshes |ts tir'st uku-‘?__ : _'
o lele pamphlet mapkmg th&cumpanys -j g

i entpv inte the market. By the close .

T I\Ilav Singhi Br"eia'n' aNeiiYorker kriuwn. 5
. ™. 7as*The ‘Ukulel Lady; is gontriacted -
" tocreata ulitlele arrangements tnp
o ..-__.__._'_a"uftmgsheetmusmpuhllshedhv
S ‘,lrv!ng_B,E_Plln.ShEﬂDE,S,thESﬂmEfUP e

.--‘

(LS manv nthep T|n Pan Alleytunesmlths ;
Sl fat:llltatlngthe IﬂStI"LImEI]tSI.fDI[IlIItVII'I
- _pnp cultupe ; - :

. Richard Konter known as“Ukulele . - -
<. Dick; takes-a Martin $oprano-‘ukeon -
~ =" Admiral Richard Byrd' S exneclltlun to

" the Noeth Pole and has alf 45 crew -

.. - members $ign it. Later he alsonas the X
.. instrument signed:his President Balvm :. ;
~ Goofidge, Amelia Earhart, Thomas -+
-+, Edison, and othérs. (A peplica PEtEIIIS at a
e I\Ilartm Ecn f0P$2 499)

. Clift Edwarids, aaudeville perffopmer - = .
~.~ " ~known as “Ukulele Ike; has a N Thit -~

* “with “Singing in the-BainThe track "
- features his trademark ul(e accnmpa
-.'_,mment B a0

s BBS hegms hruadcastlng Anthurr
L Gadfpey s-Talent Scouts; a radio and
: tele\nsmn talent show. Afew years.
- Jater the netivork adds: Anthun Gadfney
- an His Frignids, @ weekly varigty shuw
-+t thein heighit, the shows boast atutal
: -"audlence of 40 mifiion. Both programs

! apg a massive boon for the ‘ukulele,

._thdfnevstrademapkmstrumant ancl SRR
|gn|teacummerclal craze T

: O Howl Miss YouToN |cHT .

B NH\ IJ ‘yl
3'{ \Lﬁ"\. b -, __4_

AN
JOE BURKE



https://www.martinguitar.com/guitars/ukulele/konter-uke/

" - Iyl Ritz, one ot the miost in'clema'nd o

session musicians in Los AHQE|ES

RCE releases HnwAbnut Uké7—a jazz alhum :
-~ on\Verve Hecuvds featuning sunghouk E
- _"_-stantlantls “While it's nntahestseller1 o

Lt DEEDITIES EIIOUEHS'[DI'IE fo tIkLI|E|E

 plaversin theislands and beyond..

.I-‘

/4 Marilyn Mofipoe partrays asultry,

‘Ukulele-toting singer named Sugar

i - Kanein the Billy Wilder romantic, cume-*' |
e _tlv Same lee it Hot. . -

“HerfrOnta, an ‘ukulele master khown .~~~
erin Hawaifas’ “Ohta-Sari” has ahit sung o
- with Sushl ahvelyhussa novawith . ;

,.,.-tr'nplcal overtenes. Its suecess leatls DI

'_"[EI EI I"EGDI"[I [|EEI| Wlth UBBGB ’

. .:'-h._TII'I\j Tim hmngs the ukulele into the

*countepeulture with'a novelty.caver nf3 -
-+ the Tin Pan Alley song “Tiptoe Through -
. theTulips; which he dehuts*un Rawan, [

'_ : and Mantm s Laugn In

_ -_-Th'e'Su'ns"ufHeiwai“i a groupled ij

" .-peerless ‘ikulelevirtuoso Eddie .

' ‘kamae, releases The Folk Music. uf

. Hawaij; known locally as tne’fuun_ e
. faces album™ for its covep filustration, -+

': 'I'ThE allaum WhIEh fBEltLlI‘ES'KEmEIEII'I A

the fnr'egruuntl alangsme slack I(ey .
“ wizard Gabby Pahirfi, becemes a.

_cornerstone of the secuntl Hawauan :_' ik
'_Henalssance -

. Roy Sakuma;a groundskespenfor ~
.+ . KapiolaniPark in Honolulu; organizes =
© . thefirst aninual UKulele Festival, whn:n-_ e
- would-go on to.ilecome the langestin-
-~ " ternational fest of its kind in the world,-
-, Iteontinues to his day, Upepatmg

| _urn:lepanunpmfltfnundatmn

-Fulluwmg themmalsuccessufthe Ul(u;:' CET

.+ = ' +/lel Festival, Sakuma, whc-has a{ready

. beenteaching lessons,opens Roy
"3--.:‘_'Sakuma UI(uIeIB Stuums Thestuum

-' El\ns Pr'eslevstarsin BIueHawari a
missieal rorantic comedy setinpar- - -
 ‘adise. The King, who is seen cradling .-~ *
3 ‘ukulele in the film's posten, strums - . -
-.an‘ukeinanumber of scenes;the - -~
- . soundtrack album goes ontospend79
- weeks on the Billoard 200, mcludlng
2 weeks atNu 1L - '

L _-wuulcl gu on tn becume an |mpuntant

» Pesuurce fop thnusantls of lslancl ke:kl
ol '(chlltlren) —and nmcluce some nutahle
'._alumnmncludlng Jaka who S'[LI[IIB[I
Lo _.there fm1 seven years)

?:The Ukulele Dnchestra of l}reat Bmtaln .
) founded in Lendon, by Gearge Hinghs~ =,
- liffe: and Kitty Lux ‘This ensemble, fea
I :-:tumng ‘Ukuleles of every Peglstep ancl
. :8ize, perfupms popular songs fpom -~

~ " arangeof genres. The troipe would-..
- :-'..§0.0 to tour the wonld and: Perease
- munethanadozen albums,

_ --Israel Kamaka\mwu ule s sulu
CE ._3‘-vmce -and-ukulele Pecurmng nf “Uver'

fhe HalnhuwIWhat a Wﬂndepfulwmd”

o
C—

; -;MA;RJLYN MONROE:deNDADORI' 'PO_BTFOI'_I_O BY GETTY IMA'GE‘S;_EL\ZIS PR'ES'I'.EY:_JOHN SPRLN_G‘ER_ 427
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. BT | - N - . . -
* ~TAYLOR SWIFT, LARRY Bus)\'(fé:A/G_ETW'lMAG'Es g oengd

}'1

o featuredina cnmmenclal fon eTnys

* - The s0ng is quickly licensed for a num- - . Central Park; becomes ane Df theflpst s

il P|xa|1 Feleases Lava a dlgltal shnrt that

.. dppéars intheaters hefgre the featur'e
© . film Iiiside:Qut, The Short is scored -

| ?:'W|th a song by the-same name, Whlch

"oﬂﬂnly emulates Israel I(amakam

" ber of movies and network television
N shows; hennnungsvnunymuuswnh e
-_.."_tl]e|s1_antl5.‘(am;lw1t!1t_hamstpument). 2L AR .
AR A N P .'-'._Tl‘-aln Peleasesan upheatsmglmalled

i “Hey Suulslster"’the sauncl ufwhlch is’ ol

- _.H'ai_afe-'ei'.Hé[ni'e'sr'n_s' aGrammy nomi- ~
nation for het alburh Sweet & Lovely, . -
~which features hertraditional ‘ukulele.

StVIII'IQS EISWE” EIS 1‘IE]1 WII'II'II{IQ HaWEII

.j_lan falsettu

-"The .Jasun I\Ilpaz smgle I m Ynups” mnth -
..'.ttstr'aclemapk ‘ukulele strum spentls :
| staggemng 7E weeks on the Blllhuard--.
,'Hntmu j_-'..-; I :

- from fiis album FébiﬂjFutUﬁe :'DIJSt |
,_humnuslv catches fire after being. -

< A ClID nf .Jal(e plavlng “Wh‘ile I\IJy Gmtap

" Gently Weeps? filmed in Mei York's

i vmaJ \lmens on YuuTuDe

= "largely deflned IJy the strummlng of an.
- ‘ukulele in E majar It hits No, 3onthe
I Blllhuartl Hut1ElI] eventually becoming. -
-the tup sellmg snng on |Tunes in 2[l1ﬂ g

- Pearl Jaim's Eddig Vedder releages . -
Ukulele Sorgs, his second-selo album, -~ .
' cansisting of oniginal sangs pem‘urmed-

.+ “Bhan ‘ukulele. Itrecewesaﬁrammy
s _'-num fun Best Fulk Album '

. Inawildly poularYouTube tlip, Zogey -
.- ’Deschanel strums an ‘ukulele ina dugt: - -
*"With hep 500 Days of Summén custap
- "-_'.Jnseph Gordon- Le\ntt The.twio: Singa .
- - -duet called “What Are Yuu I]umg New
5 'Years Eve‘?” e

. Tayion, Swift Peserves a pmme space .

* her global arena tour for the ‘ukulele,

. performing-d selo acoustic version pf
- her'song “Fearless” (as a mashup with
.. ithe aforementioned “Hey; Soul Slster'” |
e ”ancl ImYuur's) ' :

* Wo'ole’s ‘Ukulele.and singing style.
" -Itfeatures vocals: by Kuana Tnnres
s ;I(ahele antl Napua EP&lg N

~ °- Kalani Pe‘a wins Best Regional Roots.
"ljAlhumatmeﬁrammyﬂwardsfurhls _
debt album, E Walea. The album nati- s _
--Pallyfeatﬂpes ukulele —as. does Pea's - e
. subseguent-album, No Ane’; wmch Y
wms in the same categury in. 2&19



https://www.youtube.com/watch?v=aSq1cez_flQ&feature=youtu.be

"J'-.'-_f.‘_'Frel:boord nowgol:mn

. : 'JAKE COMPARES THE grld ofa ukulele fretboard

o the. floors; and rooms ofa hlgh rlse hotel—-

1 Practlce ba5|c famrl|ar|ty Wlth the fretboard
& maklng sure that your, fingers press on the.

“center of each fret. Following' Jake's example

:--"r-'l' start W|th your |ndex (pornter) ﬁnger on10),
i -'_’__and move to 1(1) 1(2) and so-on. Proceed all

':"':'_._the way to 1(12) and then move back, flOOF S

L TR -

LR EEr

C by floor to 1(0) Try thls on all four strlngs and '
-:..-‘.__Wlth dlfferent finger comblnatrons As Jake _
R ' puts it Play every note as if lt s the most |m— o

portant note of. the song 5%

i handy analogy that. probably came naturally to , 2o o - o - : :
R -hrm asaHonolulu natlve BEVRER R TENRS o ;Practrce playlng Twmkle Twrnkle L|ttle Sy

' s AT i 'Star as Jake dernonstrates Move from.1(0)
~to 1(7)t6- 1(9), then back to 1(7)— |

.. ~_first phrase of the song: The notes inthe . -

* second phrase are 1(5), 164),
. ._--':soundlng out the remalnlng notes inthe ‘
o SOng Then as Jake suggests try modulatlng_'

'“-'-"-lnto dlfferent keys by shlft|ng the numbers—'_-' i

. 'startlng for |nstance at 1(1)and movrng

-‘ _to 1(8) and 1(10) -

“that's the

1(2), 1(0) Try

;" HONOLULU: DOUGLAS PEEBLES/CORBIS VIA GETTY IMAGES/ILLUSTRATIONS: JOHN'S-DYKES * "+ ="
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"';'-'__'_--j.Sl'.rummlng

i T MAY SOUND OBVIOUS but strummlng is one

tool klt Wlth solld strumm|ng technlque and’ -

o rudlmentary set of chords for mstance you
T -;"jcould back a hula dancer on an’ array of Hawauan
B :standards -Of course strummlng is also cruual
T for anyone coverlng a pop tune or. ﬁlllng out the
- ."chords of-an ongrnal song But ﬁrst you need to
- ~get: comfortable with. the basic posmonlng and

" set of movements*

1 Practice StTummmg a C maJor chord 1(3) |

S Wlth the. flesh of your thumb in a down—-
'_'stroke motlon (Remember Jake's analogy
_' :descrlbing the: feelrng of a foot’ sl|d|ng off
‘the edge ofa curb ) Once that beglns to
i feel natural practlce strummlng the's same

: chord with' your index (polnter) ﬁnger in. an’+ -

".'upstroke motlon Then alternate those two

.7 strimming motions="thiumb downstroke,
: ~index: upstroke—ln a steady rhythm Frnally
_svv|tch motlons W|th an rndex downstroke/

) -thumb upstroke, o that your ﬁngernarls
-+ strike thé strings fora harder sound: Re-"

: “""member to strum Wlth your erst and not
B wrth a rngd arm -
. ':_.2_'."Exper|ment Wlth dlfferent angles of attack

~inyour |ndex ﬁnger downstroke to’ see what

: 'feels most natural As Jake suggests rotatrng‘ S IR
i your firiger, forward: may produce a smooth-" "~ | - i
i ‘er strum Another reason to e>(plore dlfferent' %
: ,.‘-":__angles |s to test out small varlatlons in trmbre? e _‘
S (the qual|ty of a sound as compared to: other e

__-.-str,lrjg |nstruments) and tone (the quallty of a
o sound as compared to itsalf). S

.- of the most essentral skllls in.an ‘ukulele players -

T

Strum’s
the Worrd

If you‘re interested in traditional Hawaiian strumming
patterns, listen to these three examples selected by
Steven Espaniola for Ukulele magazine

“Ka Pua U‘”

A textbook example of the classic style, a swingy
stpum that begins on the upbeat. You'll hear this all
over Hawaiian music, but it‘'s readily adaptable to pop
and other styles.

“Ka Uluwehi O Ke Kai”

A heavily rhythmic strum known as ‘olapa, which
means “dancer” Ubiguitous in music for hula, because
its accents evoke the cadence of an ipu heke, or
double gourd drum.

“E Mavu Ke Aloha”

The modern style features more syncopation, and
with a rhythmic energy that suggests acoustic guitar

-4

©ALLUSTRATIONS:JOHN 5. DYKES ., .~



L : 1 and 3 2)

- BASIC HARMONY ON: the ukulele is; easrly
- achleved and’ as we've already seen you

J_ ' j‘can play a lot of songs W|th Just a few chords s '_
. under your belt. Greater harmonic: compleX|ty'. Sl
B :IS S|mply ar matter of broadenlng your vocab-
7 ulary’and gettlng acqualnted wrth a range of 5
- fﬁngerrngs S - '

 Assiggnmen

1. Practice the one-finger chords that Jake -
AR shows you, beglnnlhg agaln With © maJor or

: --1(3) Then try C7, which, is 1(1) Move to the
next‘ room for - sus2 followed by A7

. '_-2'_'.-:Followmg Jake's lead toggle between C7 o
- +1(1)'and F sus2 2¢0). Try strummlng those two -

- chords as’you smg The Itsy Bltsy Splder _
T lrke Jake does See i you can also make it

fit the title phrase of “You Can t Always Get

: What You Want by The Rolllng Stohes

" 3'._Play along W|th Jake 55 he moves h|s two fln-.'
> _: ger chord around the fretboard startJng wrth o _
. lnstead ofJumplng around to D
- 2 'other posmons you keep that same posltlon
A he says arfd it's justa matter of movmg it

- -around the neck to Create, drfferent chords

S _' outllnes untll |t feels famrllar

i "L AR
-

G -4, Get comfortable W|th the feellng of trlangle
. 'chords ‘Fhoving, your flngers up the fretboard

"';__as Jake shows you There s No proper way or g

;":_'standard way of holdlng a chord he says it
8 'Just depends on what chord you re gomg to
be playlng after that ' L

5 Explore starrs chords beglnnlng W|th the

‘one that Jake shows you, with 1(2), 2(3),

e __-3(4) and 4(0). Then move the formatron up L |
" #to the third: fret, 1(3)
p '_.-as Jake demos move everythlng up a floor:'ﬁ

2(4). 3(5 Then

‘ 1(0); 2(2), 3(3), 4(4). When you're comfort—-'_ '
_able W|th this posrtlonlng and movement

oty pla‘ylng along W|th Jake on Plpellne by :
- e -':"The Ventures T, -.
'."Practlce the sequence of chords that Jake RERAE D N

kX : " FUI" ITIIJI"B UI’I eentpant tumng
. hEaﬂ tD ITIElStEPG|EISS cum



https://www.masterclass.com/articles/how-to-use-reentrant-tuning-on-a-ukulele#quiz-0

'-Get a Gmp

& _-"Jake talks about maklng a changeto h|s thumb il
L .-posltronrng and’ grlp in order to avord repeti- -
B tive- stress pain. If you re a casual player this may ‘
- not: be an lissue; for you— pressrng your thumb on:

the back of the heck roughly behlnd the th|rd

j‘fret ‘Will come eaSIer—but |ts wortht‘rylng h|s : .' .

| -;"j_approach to see how |t feels

LT Takmg e L
- ,"Jake also. dlscusses posture whrch is |mportant .

-  hot only |n regard to. comfort but also, for the

: :sound you can get out of-an.‘ukulele. If you Té
s - seated, you cam rest the lower part of the in-
. "strument on the thlgh of your p|ck|ng hand and

g5 lrghtly press your forearm agalnst it to hold it '

“ _|n place This will come easrly if you re seated

- cross- legged othhe gr0und (You could.alse try-"_i-'_" =

' ;perchlng ona balance’ ball, as Jake- suggests _
7 which'will maove wrth the rockrng of your body )"r.-_.-
f “If you re; standlng up you €an apply the same_""_ [
~ forearm pressure to hold ‘the |nstrument to your R

) '_-:torso but you. can also choose to use a strap
"Straps keep the |nstrument in posmon and - '

' 'lrke the one Jake uses wr[l clip onto the sound

‘-'_-"- hole SO that there' S no need to erll a peg you

an buy one onllne or at a musrc shoo and

-'-_ _there are easy DIY |nstruct|ons onl|ne if you re

: feellng crafty

_.Ra|s|ng tl‘IE Bar-pe Lo :
i "“Barre. chOrds are tough at the beglnnlng Jake

& :'-says But don’. tbe |ntlmldated As wrth every oth—'_'ﬁ::'-

L .oer aspect of learnlng the rnstrument masterrng
Iy 'I--barre chords is JUSt a matter of practlce '

o

- haw you can move up by half steps
-'thrnk of . that concept of the |nvrs|ble ﬁnger
you can move that ﬁnger anywhere on the
Tl Jneck " he says And thenyou can. play the

.allow-both hands to-move more freely: A strap j;'_'- o
s _-nlze that'i |n this sense the barre functrons _
| ',-,-:the same Way as’ a capo Yo : 2

1 Start at the ﬁfth fret W|th ‘your |ndex ﬁnger ;e

~across all four strrngs and ‘practice strummrng

| _' “abarre chord Try to get a ‘Clear sound. out
g -of all the stfings. Then experlment W|th the
- "crossed, finger" approach that Jake demon- e
. 'strates pressmg your mrddle finger on top of i
-'your |ndex ﬁnger for added pressure

‘Jake also |ntroduces the useful concept

. :of the barre asa modulatlon tool |nV|t|ng you e
| .+ to'imagirie that the bridge at the:top of the °

.'fretboard is an |nV|srble ﬁnger and showrng
Ifyou

}same chord posrtlon (Gultarlsts will recog—

ot e

2. Follow Jake s example and try u$rng barre
- ‘_'chords to facrlt‘tate chromatlc modulatron
{ - 'Start by alternatrng between aC major and
CF sus2, and’ then. slrde ‘up thie:fretboard, wrth
_' - ‘your |ndex ﬁnger as a. barre You- can use: the
. same approach wrth e range of other chords .
and even with scales; as Jake’ shows us: Play
: _around and see what you can come up W|th

FIJ.|1 ITIﬂI"E mfu un half steps and whule steps
nead to masterclass cum

Fsr' mure mfu rnfu an chord l'uuts a'lj- SO

hEEI[l tB mastepslass sum

-

" +ILLUSTRATIONS? JOHN'S. DYKES; JAKE SHIMABUKURQ PLAYING 'UKULELE:/GARY GERSHOFFAWIREIMAGE


https://www.masterclass.com/articles/the-basics-of-musical-scales#quiz-0
https://www.masterclass.com/articles/how-to-identify-the-root-of-a-chord#quiz-0

,' _ IJAKE GIVES yS-an especrally helpful case study_-__'_

in flexible- vorcrngs by sharing his approach
o E maJor Whlch can be a notonously trrcky

R chord to play

1" “itsincrediblehow : |-
| changingupthieorder | . .
{ -ofthosepitchescan . |- "
: "--_'almqst"make itfeellite |
" it'sa completely
.7 differentchord.” -‘-‘ t B
dake Shrmahulmr'n i B

© 147 pE—

1 Follow along Wlth Jake as he shows you how to'-' _. |

|- play an alternate ﬁngerlng for E maJor—4 4,0,

2~ WhICh utrllzes the open E strrng Also try the -

o E rnalor 9, as he demonstrates

“In Herbie Hancock s MasterClass Jake says, ]

' Ithrnk he Interpreted Mrles Davrs sayrng Stay
© away fro_nn the' butter- no__tles.._And that's baS|cally L

_what we're doing We're "stayi'n'g away-from the

~ thirds, and from the very obvrous notes. So then_ _
it becomes more open, moreannblguous And o

" that S. a very speC|al sound

.~ For'more info on chord voicings, | -
. head tonasterclass.com. - -



https://www.masterclass.com/classes/herbie-hancock-teaches-jazz
https://www.masterclass.com/articles/how-to-use-chord-voicing-in-music#quiz-0

o2 I\IIentaI i
"3 "You have reasons behlnd the chorces that you
- ; make musrcalty .Jake notes You have reasons
._‘behlnd why you do certaln thlngs the way that

s you do

n -

j‘JAKE FRAMES PRACTICING in terms‘of threé
HE _-';"j_t|ers movmg from concrete to abstract

Lo "';3 EmutlunaIISplmtual ,

o 1, thsmal e e
B You re worklng on your coordlnatlon you re

- . 'bu|ld|ng up the’ ﬁnger strength you re. reﬁnlng

S e . :'your movements 30 that you're usrng your N "_' s

0 :energy in a- very efﬁclent way Jake says Co

Every once inawhile; when trer one and
tler two come together |n a very speC|al
and maglcal way you exbenence that thlrd

l -.:'; level ’Jakeadds L

l_'.

- -' To |l[ustrate th|s elu5|ve th|rd level Jake parnts a
5o oS plcture of a “Tai Chl sessmn ina: park. ‘It's almost :
' ) llke you re watchlng someone dance in slow mo— _ T
, -;'tlon he says descnblng a flwd and graceful set -
i 'Iof movements And sometlmes § fee| llke when .
'you'rféin those' moments .o_f deep practice, that_s_ B
: t-h'e_ state of rn'i.n‘d:_fh_a'tf.you:.Iv'v,ar__)'t foachieve.” .

1 Follow along W|th Jake s |nstruct|ons in the Lo

.--sectlon of this. lesson marked Practlce Rou—

t|ne He. tosses out a handful of suggest|ons S

and then plck another o

S 2 Establlsh a routlne w1th your practtce regrmen,-_

ﬁndlng the nght level of ambltlon for: where
you are W|th the. |nstrument Set small goals B

and strlve toward them But as you do bé
sp .receptlve to the ﬂow state that Jake de5cr|bes;

"'-|t'f-s notJust for the pres S

o th'hgs to:workon; pick one anr.d work onit,. - A

““fLLUSTRATIGN: JOHN S. DYKES® ;' =~




o Istal'tedthmkmgahnut.j RZURIER |
|, alotofclassicalmusic. | .
- e Istartetlthmkmgahout | R
- someofmyfaverite | . i
i 7 1 -'jazzrecordings.And . |- - T
') whatllovedahoirtthose . | -~ - - .
- pecordings...ivashow | .

I Study Jake S example of the ﬁrst fevv phrases_ RS
. 't . -of "Fly-Me to the Moon’ (see the bottom of. T

‘ ‘_-"pages 15 and 16) rmoving, fromi.E minor. to A S
N mlnor Whrle playrng the melody

_' w2 Set:a strummlng pattern llke ‘the one that Jake3_ T

al '__,'"-'demonstrates Try marntalnlng it-to the steady o

1 beat of.a metronome (or a meétronome app’ -\
~ on your smar’tphone) ﬁrst with dampened - i

'- 'stnngs forapurely percusswe efrect and then 3

1 with chords : ' B

_ __.'Pract|ce movrng from one dynamlc extreme
“to another strummlng a smgle chord W|th

. - as much volume and rhythm energy as yOu R
A and then easing up. until |t approaChes S
: = o e level ofa vvhlsper Then try followmg that-' i

. I'arC In reverse : Wil N

I themusmwoultldrawme”-'_,_?-f-"_f__} T R LR

T - in...and then sometimesit T T R

PR | woultlpushmehack

A e -Jake Shrmahukum '_ 1

FEII'| mnpe info- I]I'I ﬂ!al‘l‘llc

heacltu master'class cum _' R

G C.EA 6 CE.A. G CER

.6 CE A

. I
G'CE'A - GCER .6 CE A


https://www.masterclass.com/articles/guide-to-dynamics-in-music#quiz-0

e ITl—lERE HAS PROBABLY never been 2 an ukule-- :
- le player more expressNe with V|brato than Jake

e _-"Shlmabukuro It's another of his trademarks and I

another technlque that will only develop over '.
~ time, Wlth alot of practlce But note, how Jake;,

talks about V|brato not. in, terms of d|l|gentwork

- or strateglc usage but: rather asan artlculatlon of .. |: )

j"personallty He uses Words llke sp/ceand k/ck as =
. wellas sweeten, implying| that vibrafo is a flavor S
- amplifier; i o

Classrcal strrng players create vrbrato elther

- ,"by wobblrng a ﬁnger1n place of by moving. back_. :
- ~and-forth sllghtly along the strlng to subtly vary. " L
_ o 'the p|tch The latter of these techn1ques is easily |
"applled to.a. nylon strlnged ukulele desprte the

‘presence of frets S

| ~ Another way of producrng vrbrato on a R
S strrnged instrument, more, cemmon among gu|— -
— tansts is to bend the. note from side to srde —Or 27+

' as Jake explarns it, pulllng up-and pushing back

¥ on the'string - Jake employs this vibrato method _
' fextensrvely which is.one réasen he's. often com=
' 'pared 1o a gultanst (The analogy |s especrally apt o

: ';:When he uses pedal dlStOl’tIOl’]) S

: 1 Practlce the two methods of vrbrato classr

' caland gultar style on a note Thenexpand

o it to a scale. Theh test. rt out on a.song, even -

'somethlng as S|mple as Tvvlnkle T\Nlnkle

' -under your ﬁngertlps but’ also what it does to -

the, expre55|on ofa melody Try applylng it to

S _' d|fferent notes to. see Where |t ﬁts best

L. A
AR B B

1 ONE OF JAKE S TRADEMARKS on ukulele is hls o
| --;ablllty to. counteract the l|m|tatlons ofthein- = " -
_ '_strument Arid hIS pnmary tool in'this, regard is
"tremolo which is the rapld relteratlon ofatone . " &

to produce a tremulous effect This technique

: _:._.'IS common |n c[assmal gultar literature, butno .~ -
\ _'_one in the ‘ukulele realm has, embraced |t more’.;'
= .vvholeheartedly (or effectrvely) than Jake:

When Vel¥} pluck a note; “you play.it, and |t

|mmed|ately decays rlght7 So sometlmes you .

_hearthe attack’ of the note,” he says ‘But if

- you're playlng in alarger. group youdon t hear
.."_.the sustain of the note. So sometlmes utrlrzrng
" " atrémolo technrque can give you that ilusion .~ .-
- of the note, [of] susta|n1ng over a chord or for B o
'duratron of time.” '

'_1 Practlce dlfferent methods of tremolo by play— S
= I_‘_._rng "Ave Marla (see nght) usmg yourthumbnall, SR
| '_.-as a pICk usrng the fleshy part of your ﬁnger
BN usihg your-open patm:: Explore the sounds you '
- _, ‘_'can get vvlth llght rapld repetltlon :
S Little! Star.” Con5|der not. only how' vrbrato feels - : -

'2:."Pract1ce a three ﬁnger roll W|th your mrddle
- ‘.ﬁnger on the ﬁrst strrng your rndex ﬁnger on*

| ;_ i3 _the second strlng and your thumb on the thrrd_ : " .
e stnng Play them’ Jn a steady 1 2 3 rhythm ata SR
Jo Ivarlety of tempos ' o

FEII" ITIUPB II'IfU I]ﬂ |]| hOXBS
hEﬂEl to ITIElStEI"G|EISS CDITI

Fur- mure mfu on stmngmg vour ukulele
hEEll:I to mastepclass cum ot



https://www.masterclass.com/articles/how-to-use-direct-input-boxes#quiz-0
https://www.masterclass.com/articles/a-guide-to-ukulele-strings#quiz-0
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7 To plog thls song use your index,
- middle; ond ring Fingers to plog the "~ - -
R tremelo on the A string whileusing = - -
© " “your thumb to alternate bebween o
- l:heG C ondEsl:mngs S

o -|---|
6 ClEA

.. eic ERATS . GG EA .

IR If'vouuseltlnthéﬁiglit'

1  place atthe right time

o | 'Wlthlustthemghtamnunt L |
e . andatthemghtspeetl ioow
e _'_3----vo'lméi1make'that-pne

" riote soimagical?” . -

o B - Jake Shimabirkurs .




7| - “oneofthetnigsthatt |
" 1. love mostabout tremolo} - |

| is[that] it allows the ‘lule- |
| letareallyfioatontopof .| - :
' anenseimble; thesame -}
1. wayauocalistwould? | -




STRING HARMONICS also known as partlals or .
- overtones, are-the chrmrng hlgh tones’ produced .
by the vrbratrons of a stnng drvrded into equal
parts This-is all a matter of physrcs but What we
) need to know is, much S|mpter As Jake points
T out, the most common harmonrc is on:the 12th

N fret: By lightly touchlng (buthat pressrng) it, you . _
fcan produce atone that sone octave above the .

| ‘pitch,of the open stnng , -
N Two other comrhon, harmonlcs are on the sey="13

: -_enth fret— Whrch Wwill produce a tong at an rnter—

Ex val.of a ﬁfth above the open. strrng and the ﬁfth

: -fret whrch glves you a tvvo octave span.

1 Fo low along as Jake demonstrates harmonrcs

- Don't miss his suggestron to us€ a light barre o
..technlque on the: 12th fret Then play harmon=.-++- -
- ,Cs on the bottom three stnngs (foran A mrnOr)_ :

; __followed byJust the top three (for a C maJor)

“".For mone info.on harmarnics,
. head to masterelass.com.

* . JAKE SHIMABUKURO: SUZI'PRATT/FILMMAGIC; - . "+ -
[LLUSTRATION:JOHN S. DYKES "+ " R



https://www.masterclass.com/articles/music-101-what-is-an-octave#quiz-0

;AUkulele D/sco ‘he readlly obllged

IN 20@6 JAKE TRAVELED to NeW York Clty for
the first trme Though he Was WIdely known i

land Unlted States When one of these enthu-

. S|asts asked Jake to tape 3. segment for & local

cable access televrsron show called M/dn/ght

i ) .

Months after the show alred somedne Up—-

"-;"strummlng wnth a bravura crescendo that evokes
'r'.-»the rugged flalr offlarnenco T e

“Almost. |mmed|ate[y «and to Jake S complete .
_‘ ""'-surpnse the clipstarted rackmg up. VleWS At was
© U one of thee first v1ral V|deos on YouTube attests :
':-J:-one of‘the company 3 execut|ves in the docu~ ]

’__'_'mentary Jake, Sh/mabukuro L/fe-on Four: Strmgs

i (As.OF June 2020 the onglnal vrdeo had nearly il7

,'I_‘:mIlUOl’l V|ews) s

]
CR

...:__ . -

As a result of the vrdeo s success Jake Was

booked on network talk shows and asked to J0|n
Hawa| ] and had toured extenswely in Japan only
true ukulele enthusrasts knew h|m in: the maln—
E The next album that Jake released late in 2006

marduee musroans on tour, (He formed an espe—
crally productlve re[atronshrp wrth Jlmmy Buffett)

Was naturally Utled Gentty Weeps it reached No: -
‘2 on Blllboard S Top V\Iorld Mus|c Albums chart

and.won him. a Na Hoku Hanohano Award for
e Rk lnstrumentalAlbum of*the Year. . o
T "'_..'loaded Jake's cover,of “While:My Guita Geii-
'_ tly Weeps —George Harnson 5 song from The
: ‘Beatles’ “White, Album —t6 a'new video: platform
s __'.r_'_',?'._called YouTube The: grarnyfour and ar half—
N .-'-mlnute cln;_)Shows Jake 1n a whlte but,ton down
'-'I'_-.-‘."-Shll't srttlng be5|de a rock formatlon l—lls arrange— o f
S ment features a deft corbination of prcklng and”

_' : Beyond that as Fretboard Jdurnal once- put
£ity Jake's. solo ukulele performance of * V\[hlle
My Gultar Gently Weeps has probably |nsp|red

thousands to take up the Hawauan |nstrument It 3

' also turned hlm rnto one of the most |n~dernand

vyhlle afterward Jake spent nme months out oj
every year on the road -~

N |n Jake s actlve repertory but he has modlﬁed

the arrangement ‘of the song smce hls breakout
perférmance The versron he p[ays here is soft—

er and Inore sensltlve than the one he played |n :

2006 Wlth con5|derably more space and breath
He offers i as a tremolo le§s0n but it could also a8

|LL,US'FRATION,S:_"J'OHN‘S.'DY-K.ES_ od

T



https://www.youtube.com/watch?v=puSkP3uym5k&feature=youtu.be
https://www.fretboardjournal.com/features/interview-ukulele-great-jake-shimabukuro/
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o LEONARD COHEN the venerated Canadlan poet
. and smger songwrlter wrote his secular hymn

J_ ~ "Haltelujah” in the mid- 19805 atalow ebb in hrs
- “career. His storied output of the late 60s and '
:early 705~ broodlng folk- rockish songs like "Su+
-7 zanne".and “So’ Long Marlanne —had been com—'_
- fmercrally successful enough to spawn a greatest -
a2 _ hits album. Butiit had.been the better part ofa:
o decade srnce those hlghs ‘When Cohen |ncluded

- Hallelu1ah on an rntended album tltled Vanous

| "Posrt/ons his record tabel rnltlally decllned to

| " release itin th,e Unrted States

_ ‘But. that orrgrnal recordlng featurlng back—
. 7 ground vocals by; Anjani Thomas, a Hawailan="":";
i :born srnger songwrlter and pianist—slowly- found

admrrers among a crrcle of Cohen S fellow art- -
' frsts Bab Dylan covered HallelUJah in concert.
~in1988. A few-years later; Jéhn Calé,a foundrng

: ';:member of The Velvet Underground recorded it y
'for a trlbute album Rock: troubadour Jeff Buckley Tl

_,_followed sujt with a rapturous, nearly operatlc '
treatment en h|s 1994 album Grace '

: But the song really took on a life of rts own in .
the let century Cale S versron was used to score'
san emotlonal sceng in the blockbuster 2001 ani-
- ":mated fllm Shrek Whose soundtrack featured yet_f_-;

A another versrdn by Rufus Warnwrrght Buckley o

' _who dred a few years after: Grace was |ssued had

achlngly earnest performance of the song

© What often gets lost in translatlon is the mut— :

; ed understatement that grves the orrglnal such a o
HallelUJah as |t exists on Various: .-

<mysterious arr
" Positions is both opaque and dlrect observes
Alan Lrght in The Holy or the Broken ‘Leonard
Cohen, Jeff Buck[ey, and the Unlikely Ascent of

"Hallelujah,” published'in. 2012. ‘Eachyverse ‘ends. -
A _ with the word that grves the'song its title, which. -
.- is then repeated four times, glVlng the song |ts .
: _srgnature prayer likie- mcantatron

~-{The version. of the. song that Jake |ncluded f_ -

‘on fis 2018 album, The Greatest Day captures .
‘some’ of that dellcate balance and avoids’ the :
.."_.oloylng prtfalls It'san |nstrumentalW|th full band = e
~ orchiestration, and Jake's reading of the melody .-
I is graceful.and plarnspoken with a backdrop of -
'backmasked effects thatsubtly call The Byrds i
SE and The Beatles to mind,- - s
Here Jake grves us a wrndow into, h|s vort:mgs-,-- :
HE and other choices as. he arranges the song— : _ -
i showrng how he: structures his. |nterpretat|on for_. o
- fluidity of movement clarlty ofintention, and'di- ~ "
"-'rect emotlonal payoff To watch h|m break down

that proceéss before vrewrng h|s full performance DR
2-"..of the song |s a rare treat P e

: a posthumous Hit when h|s versron was released _'- o

L .'as a srngle in' 2007-.- N ; SRS
L The followmg year that srngle tOpped Blll--' e
'I- board’s Hot Digital Songs chart after. an Amer/can :
. Idol contestant named Jasan CaStro performed |

e HalleIUJah on the show And soon, ~and so on;-

whether it s Tor| Kelly as an elephant inthe' s mov— :
- _-.|e S/ng or Kate McKrnnon as H|llary Clrnton on

. _'Saturo'ay Nrght Live, you can surely recall some




o said'in an interview with = s
' SFGate. “So, when I'm strum—

- ming, 1nstead ofbendlng at
ot ‘the elbow, | started finding. -
* ways.of using.the muscles -

JAKE S SONG DRAGON —the tltle track of hls
. fourth solo album released in 2005—|s a nod to

o j"martlal arts master Bruce Lee and h+s‘ landmark

~ilm Enter-the Dragon, which opened one month

o :after Lee's‘tragic death at 32

If that. seems llke a slrghtly out of the box

L ,"touchstone for an 'ukule=: -
v te player let Jake explaJn =

_ Bruce Lee 5 Whole concept.
‘was t_o move, e_fﬁoent_ly and. -
‘notiwaste energy,” he once

~inmy’hand. | doa lot more o

' :tW|st|ng motlon with my _
*‘wrist."(Recalt his on=screen - '
"_demonstratlon of this motlon' aE
_.atthe begrnn|ng of Chapter L
'7 Playlng Advanced Chords) R
- Inthe same interview, Jake-__.
.adds "There's ancther: way 1 el _
. _'Was |nfluenced by . Bruce Lee It s ‘more of a phll-

: osophlcal approach to the Way he approached

- martial arts. There aré so many-différent styles- Of

K __martlal arts and it's the same with muS|c There

L : _are so many different genres Bruce Was more " N
sy :-|nterested in fusing and comb|n|ng drfferent |deas

| _-and forms. Sal learned you dan’ t have to throvv

o }-yourself irito one style of music.”

By now you ‘ve, heard enough from Jake

i to understand how that broadmlndedness : PN
'-""___plays out in h|s musrc You can hear it clearly
N Dragon —not only in hrs performances of
. ','the tune but i in'its constructlon rnformed by .

‘ Ea'.gt'-As.i'_ar{.fé-n'd'W_e'stjern c'la's‘si_'c_al'mu‘si_'c__a.s well -
-, as the'style of guitarist and fellow MasterClass - -

instructor. Car’los Sant’ana""am'ong' o'th'ers '(In'an

| ~album reV|ew of Draqon \//ntage Guitar noted

. The solo performance of
Dragon spottlghted here is .
framed as- a demonstratlon

- "promlnently in the ﬁnal mo—
i -'ments of the tune. ‘But be—

-“covers a whole lot of other
-_-ground technlcally speaklng

'bluesy pltch bendlng tnck
strummlng with both hands.

-'-.muS|c as-he plays a full body
- ._fluctuatlon that bnngs the
Bruce Lee evocatlon |nto _
. 'drrect focus
He: Saw all forms of mart|al

'-arts aSJUSt a form of human expre55|on Jake
.told Hanolulu. maqazme |n 2014 "As- a krd T ap— _
: plled h|s phllosophy to: musrc For me playlng the
o ukulele is hot so much about playlng an |nstru-
' ment The ultlmate goal IS usmg lt as a vehlcle to
| 'f,'express Who you are ' o

S

_' 'pedal loops and other effects -

FI]F morg an petlal qup e
heatl to mastepclass gom. L

-

| '_that the. composmon is as lmpresswe as Jake S | e
' "playlng Whlch is saylng alot.”y

: of harmonlcs Whlch feature

fore we,.g_e_t there,.Jak_e_deftly -

- Note how he moves with the 2 "

" “BRUCELEE: MICHAEL OCHS AR,c_Hl\'/E_'s/GET'.,TY IMAGES; ILL‘U-_S'I'-RZ:\TlON: JOHN'S: DYkE's B


https://www.sfgate.com/entertainment/article/Jake-Shimabukuro-ukulele-virtuoso-3262116.php
https://www.vintageguitar.com/2705/jake-shimabukuro-dragon/
https://www.masterclass.com/articles/how-to-use-a-loop-pedal#quiz-0
http://www.honolulumagazine.com/Honolulu-Magazine/November-2014/Ukulele-Virtuoso-Jake-Shimabukuro-Talks-About-Bruce-Lee-TED-Talks-and-the-Future-of-the-Ukulele/

- THE FANTABULOUS ROCK aria Bohemran
- Rhapsody is another song that has had sever- _
-_' “al lives in. pop- culture Composed by Freddle o .' G
. “Mercury for Queen’s 1975 album A N/ght at the. =~ |
- :Opera it,was a Top 20 h|t on first release and

= hit the chart agaln When Mercury
L ,"dled in1991. 2
: - Jake frrst got acqualnted wrth

: .. - 'the song via an |nstantly iconic

e "scene in the. 1992 movie Wayne's .

: "Wor‘ld Whlch came out, when’ he_;:__j
~ioowasin hlgh school (The mowe _
N o sent the song skyrocketlng to No:;'-'

- 2.0n thé Billboard Mot 100.) More’ . |
ot :recently of course, there wasthe .. |~ -

“ massive boost, prowded by the i
'~ ‘Queen biopic of the same name, . .

* which*provided a seductive.fiew

: ';mythology around the creatlon of
'the song. - Ll
The ukulele arrangement of

'_ BohemlarrRhapsody that Jake
e unpacks here is a. ver5|on of the " .
- onehe recorded for his 2011 al— -'_
-_ bum Peace Love Ukulele and has ; L e
B _‘ : performed around the World Jake descrlbes or—- =2
A chestratlon for a song lrke th|s as a Jlgsaw puzzle
K _and goes on to show whiat: he means Note the' -

~feeling, theessence, the, | . -
smmtnfthesong,lsso R s~

|m|lo|'1ant”
.Jake Sh|mahukum

'_deasrons behlnd some of the: detalls |n “his canny _'- RS

- .'arrangement—llke hls use of. a chlmlng harmonlc_'ﬁz.: '_ '
_for the arpegglated two note flourtsh that Fred-
s d|e Mercury would play on'the plano Wlth h|s left :
L hand (crossrng over, h|s rrght) AT
S Pay attentlon to the way. that Jake dlfferentl— Lol

_ ates the mood in: the operatlc sectlon leadlng up - X
_tothe lyrlc thunderbolts and llghtnrng which he™ |- E
. 'evokes Wlth a hard dec15|ve strum And note the

24 EEaE

' almost comlcally Wlde span of hls ﬁngers on the
fretboard as he reaches the Gallleo refraln and
i its answerlng Cry. of “Figaro.”. ' : _ 5y
-~ And, as Jake notes sometlmes trlal and error_
al ‘_vvlll lead you to the rrght keyfor an. arrange— -

i ~ ment—the one that provides the *© =

j_'most p055|b|llty for chard voic- " B
-'_.lngs and the bestpath forward o :




) 'Sa\re the Guucl Blts
EAECE Ifyou happen to stumble upona chord or inter- .
E R : __.val that sounds especrally |nterest|ng to you Jake -
_';'_"-'-'-SONGWRITING IS A hrghly personal process B :'recommends saving it for.a specral section.in- 7. T
S its reallyJust takrng a bunch of things that you _.'the song (an emotlonal brrdge the Chorus etc, ) R
: '.'-_lrke or that speak to you .and Just throwmg o

. B - - T > “g e 2 - = - 6 o -
: = R T L S A o o5 L R .
; RN CoT T é e L [T 2l
B o £ y .

E a el Iy - 2

PR . Sl st
- . . D - s

\ i R - g6 @B o ol
'

'-':'-'them together he says: Then the-hard part e -_SEEk ﬂl.lt MUIT[BI'IIS Uf Svmmetry Dol
A -.lSJUSt figuring out. hovv to make them vvorlc ek Jake vorces a G chord and-then moves h|s |ndex o
.-together Here are a few t|ps for creatlng your -':-'frnger dovvn a half step Then he moves s fln— _
l:-“_'_own orrgrnal song o e T o 'gers to the: third fret and: resolves the section’” by e
R ey ' PR _;.f N moving his index ﬁnger down another. half step. -
L |.Et thB [:I"Eﬂtl\le PI‘GCESS GI.IIIIE YUU e _The symmetry of repeatlng the same thing. tW|ce 'r_ -

'_ : Jake 2 process often |nvolves hearlng 3- melody ._'_|n drfferent keys not only sdunds beautlful but |t B S

"7 ¢ orachord progress|on first (as’ OIOIOOSE‘d to;.say; :'--'I’L'?-Jj-.'.".'_makes it-alittle easrer to remember What you ve . “ |

L "__'-51;;_-'-lyr|cs) YOur process mlght be opposrte Perhapsﬁ . _I"_;;;I'_"*ptayed or created S ST

SR " a lyrlc ora’ senes of lyncs will come ‘to you, arel )

'_ Cyou'lls work to set it to a melody No mat.ter how-; o _.:!‘_ ) Pﬂv ﬂttBI’ItIDI’I tl] th& Mﬂﬂﬂ Df IhB SDI'I_[] i

ey you approach songvvrltlng take Comfort in the -As you re bulldlng chords be sure to: select notes ) J

L _Afact that Jake says there s no rlght Way to go that fit the characte‘r of the, melody yau're Work e
' about |t Just let your creatrvrty flow freely and go._- ,:‘ rng wrth rather than ones tha‘t 'mrght sound d|ssoa'- _'

LT from there P 0 el s N ,_._"_.':;'_'_"_j'.-'.._'nanf or atonal e e LT

y T 3 . . LT B et M 9 oo URTHCIRMELE IR - s *6\ ‘_. ?-.- .

i




At 2_."3Wr|te another song but thls-tlrne use the

- -FmtlaMeInslm Phrase A

o That You'd Love to Heap l]\IEI‘ antl l]\IEI‘

. S Jaket dlscovers a ﬁve -note melody that sounds e
R lovely to his” ear and then syncopates the notes

' to create a rnuS|cal phrase Moments llke these

Lo

can be repeated throughout a song

1 Burld your own song usmg vvhlchever part of
---Jake 'S process rnakes sense to y‘ou {orlearn™ -
:'-'i_.__the one Jake; plays on screen usrng the chord .
' _.'-:-'_.charts below) Start wrth one chord and set’;
o that as your key- center, Play around with: d|f— RE
. _-ferent progre55|ons and see What sounds or Bl o
' 'feels nght ! ' R ’

..’, i

e _f..melody as your gulde Prck out a smgle note RS

7--'2:'.melod|c llne unt|l you're: sat|sﬁed Wlth ftse N
F -'"__:shape Theri set about feshrng oltthe harmo—"f =
e ny worklng to make |t su|t the melody A

Fnrlﬂtlps Bn wmtmg an omgmalsnng A
heantu mastepclass COM. o2 ny

Auditory Yum

A |lll|
llll

. o
)
I...I' -

I...If - ‘..I
.



https://www.jampedals.com/tubedreamerplus/
https://www.fulltone.com/products/secret-freq
https://www.jampedals.com/delay-llama/
https://www.orion-fx.com/kafka-reverb.php?language=en
https://www.analogalien.com/alien-bass-station-abs/
https://www.boss.info/us/products/rc-1/
https://boomeranglooper.com/
https://westlakepro.com/product/d-w-fearn-pdb-passive-direct-box/
https://www.manley.com/legacy/tubedi
https://www.daddario.com/
https://www.masterclass.com/articles/songwriting-tips-techniques-for-writing-memorable-songs#quiz-0
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_|n Hawa| i mahalo Keep strummlng and have fun:*

. JAKE SHIMABUKURO: DEBRA L ROTHENBERG/GETTY IMAGES; ILLUSTRATOIN: JOHN S DYKES %

CLASS Oueen at lee Aid’ footage lee concert footage P

THE THING THAT | LOVE MOST about the ukulele Is that |ts not
|nt|m|dat|ng | prom}se you If you have a couple ﬁngers to spare and

) you Know. how to count you will learn how to play this lnstrument

" There's an old saylng in Japan: okage sama de which means”l; am

- what I am because of you “I'm JUSt representlng all the people who

took the tlme to sit Wlth me and share Wlth me thelr |deas As we say |

-

—

N Courtesy Band Ald Trust '_ Courtesy The Philharmonic- Soc:ety of Orange e .
: ._ i : oo e County and The Segerstrom Center for the Arts

= +






